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RECENT PRODUCTIONS 
IN THAILAND

AT YOUR SERVICE

by Ubolwan Sucharitakul 
Director– Thailand Film Office

Firstly, on behalf of the Thailand Film Office, I'd like to 
wish you all a happy, creative and prosperous 2014. In 
Thailand we are fortunate enough to enjoy three 
different New Year celebrations.

The first New Year's celebrations are on December 31st, 
where we celebrate much like everywhere else in the 
world with fireworks, confetti, and quite often a 
celebratory drink. The Chao Phraya river in Bangkok is lit 
up with amazing firework displays, and crowds gather for 
the countdown at the Central World Plaza. This year also 
brought the world's highest New Year's ball drop.

Our second New Year celebrations are for the Chinese 
New Year, which this year took place on January 31st. 
Whilst not a public holiday in Thailand, Chinatown 
becomes one large party, with lion dancers and firecrack-
ers. Even those with no Chinese ancestry will often send 
greetings messages for Chinese New Year. It must be said 
that Thai people love to have fun, and need little excuse 
to have a party.

The third and perhaps most important celebration for 
Thai people is the Thai New Year holiday – Songkran. 
This marks the end of the dry season and takes place 
from 13th to 15th April. It is a time to visit the temple, to 
pay respect to one's elders, and to make resolutions for the 
year to come. It is often a time when we would give our 
houses a 'spring clean' to symbolize a fresh, new future. 
The symbolic sprinkling of 'blessed' water on elders and 
family to bring them good luck and pay respect has 
evolved over the years into what sometimes resembles 
full-scale water fights. Some grumble that the simple, 
respectful tradition has been ruined and stay away from 
the crowds, but most, including many visitors, find the 
water festivities enormous fun. 

The start of the year has already brought a number of 
productions to Thailand, taking advantage of the clear 
skies and cooler temperatures.

Of course, Thailand has often been in the international 
news recently as a result of the political protests in 
Bangkok. We fully understand that the situation has 
caused concern overseas, and that some productions have 
postponed or canceled filming in Thailand as a result of 
the news they have been receiving.

We understand the concern, and we appreciate that 
productions must do everything in their power to 
minimize both risk to their team and downtime in  
their schedule.

At the Thailand Film Office, the safety of our visitors is a 
primary concern.

However, I must inform you that as I write this, there  
are at least six major dramatic films and television 
programmes filming or preparing to film in Thailand, as 
well as many commercials and documentaries. After 
carefully evaluating the situation, they have all concluded 
that they can proceed not only in safety but with a full 
shooting schedule.

Thus far, we are not aware of a single day lost filming or 
any risk to any production.

Wherever you are filming, we wish you success! 

‘Film In Thailand’ is published by the Thailand Film Office to promote  
and support Thailand as an international film destination.

Edited by Paul Spurrier
Designed by Jannik Lofdahl

To subscribe to ‘Film In Thailand’, or to submit articles for inclusion, 
please contact paul@films.in.th

For information or advice on filming in Thailand, contact:

Thailand Film Office, Department of Tourism
Ministry of Tourism and Sports

Rama 1 Road, Bangkok 10330 Thailand
Tel. 66-2219-4010-7 Ext. 462-463, 634 , 66-2216-6907 Fax. 66-2216-6656

www.thailandfilmoffice.org E-mail: film@thailandfilmoffice.org

COMMERCIALS

PANTENE – GRAND CANYON (Singapore)
Prod: Greatguns Pte. Ltd.

Prod Srvc: Make The Day Co. Ltd.

COBRA – THE BOSS (UK)
Prod: Biscuit Filmworks

Prod Srvc: Living Films Co., Ltd.

VODAFONE (India)
Prod: Nirvana Films

Prod Srvc: Benetone (Thailand) Ltd.

TELEVISION PROGRAMMES

BANGKOK AIRPORT (UK)
Prod: Keo Films

Prod Srvc: Malin Films Co., Ltd.

LE GRAND TOUR (France)
Prod: Anaprod

Prod Srvc: Siam Movies Prod. Co., Ltd.

KAI TRAVELS THAILAND (Germany)
Prod: Gut.tut.gut Prods. GmbH

Prod Srvc: Peacemind Co., Ltd.

THE BEACH (Hong Kong)
Prod: National Geographic Channel

Prod Srvc: Infocus Asia

MIGHTY CRUISE SHIPS (Canada)
Prod: Exploration Production Inc.

Prod Srvc: Alpha Beta Films Co., Ltd.

FEATURE FILMS

THE COUP (USA)
Prod: Coup Picture LLC

Prod Srvc: Living Films Co., Ltd

AGENT X (USA)
Prod: Agent X Productions, LLC

Prod Srv: Dream Maker Entertainment Co., Ltd.

LAST FLIGHT (China)
Prod: SMG Pictures Co., Ltd.

Prod Srv: Dream Maker Entertainment Co., Ltd.

To add your production here in future editions, 

please send details to: 

paul@films.in.th
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Happy Chinese New Year 2014
'Year of the Horse'

Photographs taken in Yaowarat, Bangkok's own Chinatown by Paul Spurrier
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LUPIN THE THIRD

The character was enormously popular, and 

Leblanc wrote twenty novels featuring the 

character. Leblanc was a contemporary of Sir 

Arthur Conan Doyle, and just as Sherlock 

Holmes' adventures thrilled English-speaking 

readers, so the adventures of Lupin were 

equally popular in the French-speaking world.

In 1967, a comic-book writer/illustrator known 

as Monkey Punch created a series based on 

the adventures of the grandson of Arsène 

Lupin – Lupin III. He is inspired by his 

ancestor to become the world's greatest thief. 

LOCATION REPORT

To find the origins of the story 
behind 'Lupin the Third', we 
must go back to 1907, when 
French author Maurice 
Leblanc wrote the first novel 
featuring a character called 
Arsène Lupin, a gentleman 
thief, who robs only true 
villains. Thus his thieving skills 
are often a force for good.

The Thai army assist 
the production
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The comic books proved enormously popular 

and there have been six series published, 

right up to the present day.

Four television series have been made, 

totalling over 200 episodes. There have also 

been five animated feature films, and a live 

action film was made in 1974.

Now, director Ryuhei Kitamura is bringing 

'Lupin the Third' back as a major live action 

feature film. Ryuhei was born in Osaka Japan, 

and moved to Australia when he was 

seventeen. He has directed fifteen feature 

films, and his films include live action 

versions of famous characters Azumi and  

the legendary Godzilla.

We met up with Ryuhei on set near Chiang 

Mai in December 2013 as he was shooting a 

climactic scene. In the breathtaking scenery 

of northern Thailand, in a field surrounded 

by mountains, Thai army tanks and soldiers 

created an epic backdrop as the main 

characters flew into the scene in a helicopter.

Veteran Thai actor Nirut Sirichanya who 

played the bride's father in 'Hangover Part II' 

was enjoying a cup of fresh coffee.

Thai actress Yayaying (Rhatha Phongam) who 

last year walked the Cannes red carpet for 

her performance in 'Only God Forgives' was 

in make-up. 

Spanish cinematographer, Pedro J. Márquez 

was checking his light meter and calling for 

an extra HMI.

Producer Shin Torisawa was looking 

anxiously at his watch.

And Director Ryuhei seemed remarkably 

calm as he sat at 'video village'.

Certainly he said that he felt the pressure of 

bringing a character to life that is as famous 

and much-loved as 'Lupin the Third'. But he 

explained that he himself is a great fan of the 

character. 

“It was the same when I approached the 

characters of Azumi and Godzilla. I love and 

respect these characters. For me this isn't just a 

job. This is my life. For me it's like air and water.“

The challenge is that every fan of 'Lupin' has 

a different vision of the character. In the forty 

years since the character was 'born', it has 

undergone many changes. Your vision of the 

character depends on how old you are. Do you 

know the character from the books or the 

series? And which series? There really is no 

single version of the character. So I have to go 

with my vision. But it's still something we 

discuss every day.'

Ryuhei's first experience filming in Thailand 

was as producer on the film 'Hellgate', which 

shot in Bangkok and Kanchanaburi. He Continued on the next page

remembers it as a fun time, and an experience 

that confirmed for him that film truly is an 

international language. He found the same 

relationships, communication, dedication, and 

motivation in Thai crews that he would 

demand in Japan. 

He had no hesitation in returning to Thailand 

for 'Lupin the Third' and was particularly 

pleased to have the opportunity to work with 

some of the Thai actors whose work he knew 

and admired, including Nirut and Vithaya 

Pansringarm (featured in the October 'Film  

In Thailand')

With only one more week's filming to go, the 

production has been shooting for over 40 

days. With action throughout the film, it has 

been hard work.

Ryuhei says he sometimes feels like the 

captain of the 'Titanic'. As a director, you face 

overwhelming obstacles every day, but you 

have to get your ship to its destination.

But he admits that he enjoys the challenge. He 

says he gets bored easily, and if given a choice 

between an easy project and a tough project, 

he will always take the toughest route.

Japanese star 
Meisa Kuroki
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It's important to him that the crew share his 

passion. 

“It's all inside my mind. But to make it real,  

I must share it. I must share it with my crew. 

We need to be tuned in to the same channel. 

So to start with I have to find the right crew. 

Of course they need to be professional, and 

have the ability to do their job, but I need a 

crew for whom it is more than just another 

job. I need them to share my passion.”

Cinematographer, Pedro J. Márquez, is one 

who shares this passion, saying how great it 

has been to work with a director who has a 

real visual sense. He has found it amazing 

how the crew have united and communicat-

ed, in spite of the fact that at any one time, 

Japanese, Spanish, Thai and English language 

are being spoken on set, with the addition of 

Taiwanese and Korean actors.

As Márquez looks at the amazing landscape, 

he says that his aim has been to capture the 

natural beauty of the surroundings, but also 

to bring a touch of magic to it. The main 

cameras are Red Epics, but after extensive 

tests, he has also used Go Pro, Blackmagic and 

5d cameras for extreme angles. 'Ryuhei likes 

to do crazy stuff', he says with a laugh. One of 

the craziest was putting a Go Pro camera 

inside an explosion. Amazingly it survived.

But for Márquez, however incredible the 

visual potential, 'the story is key'. Everyone 

must work together. He praises the Thai crew 

who adapted quickly to his style of working, 

and very quickly came together as a team 

with the foreign crew members.

He checks his light meter again and says they 

should wait a few more minutes for a cloud to 

pass by. 

Ryuhei waits patiently. He says he under-

stands that time and money are important, 

but he always thinks that if he were to 

unexpectedly die, this would be his last 

movie. He must make a film that he can  

be proud of. If he can't be proud of it, better 

not to do it. 

WHY THAILAND?

For Producer Shin Torisawa, one of the 

deciding factors in choosing Thailand as the 

main location was the responsiveness of 

Cinematographer, 
Pedro J. Márquez

Producer Shin Torisawa 
with director Ryuhei

Nirut Srichanya is 
apprehended

Actor Tadanobu Asano

LOCATION REPORT
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production services company, T-Gate.

The script called for scenes in Philippines, 

Singapore, Korea, Thailand, and Hong Kong. 

These included a variety of locations from 

city to countryside, and required car chases, 

battle scenes, and intense action. 

Originally, it seemed unlikely that the 

production could find all the different location 

elements in one country. But T-Gate demon-

strated that the Singapore car chase, the Hong 

Kong harbour, and the rural Philippines could 

all be filmed in Thailand. The advantages were 

clear. Filming a car chase on the streets of 

Singapore would be impossible, but this could 

be set up without issues in Thailand. The team 

could base themselves in one country with one 

local crew which would aid communication. 

Most importantly, the production could get 

better value for their budget. 

Shin had heard that in Thailand anything 

was possible, but he had never quite believed 

it. But as the production nears the end of its 

time in Thailand, with the horizon filled by 

Thai soldiers and helicopters flying overhead, 

he is now a believer.

For Shin, filming in Thailand was not a 

decision made to save money. But it did enable 

him to spread the budget further and get a 

'bigger' look. 

He has been impressed by all the different 

Thai departments, but particularly those 

departments which were so crucial to the action 

scenes – effects, rigging and stunts. They could 

accomplish everything that the script required, 

but also were extremely good at improvising a 

solution quickly when something new was 

added. “Often, rigging teams will have to take 

time out to plan and prepare, and this makes 

improvisation impossible. But the Thai team 

could always quickly find a solution which 

worked and was safe'.

He has worked with Ryuhei four times 

before. Do they ever fight? Of course, he says. 

But he is constantly impressed at how Ryuhei 

can bring a team together to work not only 

efficiently but also creatively. He is detailed  

in his work but also flexible. They worked 

together with the Thai team to adapt certain 

sequences in the script to make the best of  

the Thai locations and skills. 

We are suddenly interrupted by a shout from 

the actor's table. Two of the Japanese stars 

appear to be having a disagreement. A fist  

is waved. The crew look on, stunned. The 

assistant director steps in and pulls the actors 

apart. The Thai actors and crew are shocked. 

One of the stars stamps away. Then... he turns 

around, runs up to his fellow actor and gives 

him a hug. They both start laughing hysteri-

cally, and the crowd realizes it was a prank  

at their expense.

Shin sits down again. That was a perfect 

example, he says, of the fun and playful 

atmosphere that has infected the whole team. 

No matter how hard the work, how late the 

day, or how tired the crew, he has been 

surrounded by smiles. He is looking forward 

to coming back on holiday. 

Ryuhei Kitamura brings 
a classic character back 
to life

T-Gate is a production co-ordinator of 

feature films, television advertisements,

television shows and other advertising 

media. It serves both domestic and 

overseas customers. It has considerable 

experience in working with Japanese 

clients.

www.t-gatefilm.com
email: t_gate@ksc.th.com
Tel: +66 2 538 6129

358/19 Praditmanutham Rd.

Wanthonglang

Bangkok 10310

Thailand 
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Kaprice Kea is a self-taught filmmaker, who 

learned his craft making 16mm short films.  

It was praise from director Danny Boyle for 

one of his short films that encouraged Kaprice 

to direct his first feature film 'The Hurting'  

in 1995. Although 'The Hurting' was a 

low-budget film, it marked out Kaprice as  

a young director with talent and potential.  

He launched a club for film-makers called 

'Peeping Tom' in London, which brought 

together independent filmmakers.

His second film 'Butterfly Man' was inspired 

by a holiday trip to Thailand. The stories and 

anecdotes that he gathered on that trip 

became the seed of a film, and over the next 

few years he came back to Thailand six times 

to research the script, and capture the 

authentic atmosphere of Thailand.

Together with producer, Tom Waller, 

investment was raised, and in 2000 Kaprice 

moved to Bangkok, Thailand. 'Butterfly Man' 

told the story of a visitor to Thailand who 

splits up with his girlfriend on the  

first day, and finds unexpected love with  

a local girl.

This was Kaprice's first experience with the 

casting process and working with Thai actors.

His hardest task was finding an actress to 

play the lead female role. Kaprice spent almost 

two years searching for the right actress, and 

a few days away from the start of filming, he 

was still not totally satisfied with any of the 

contenders. It was while Kaprice and Tom 

were meeting on the Khao San road for a 

crisis meeting that they passed a girl selling 

shoes to tourists who had exactly the look 

they were searching for. They were surprised 

to find that not only did she speak some 

English, but she also had some acting 

experience. Within 48 hours, she was cast 

and on the way to location.

SPECIAL REPORT

ACTING IN 
THAILAND
WITH DIRECTOR AND CASTING CONSULTANT 
– KAPRICE KEA
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Kaprice found her to be an extremely natural 

and talented actress, and her performance in 

the film won her both praise and awards.

The actress was 'Mamee' Napakpapha 

Nakprasitte. She had appeared in only one 

film before, 'Mae Bia', but has gone on to lead  

a successful acting career in numerous films.

While Kaprice recognized that there were a 

number of talented Thai actors, he felt that 

there was room to develop not only actors' 

skills, but also their careers. At the time, 

agents selected and represented actors mainly 

on the basis of good looks, and acting skills 

were secondary. Kaprice says, “I think this 

came from the fact that television commercial 

production has always been very strong here 

in Thailand, but international film production 

has only accelerated in the last decade.”

While Kaprice continues to develop projects 

as a director, he has dedicated much of his 

time over the last ten years to nurturing 

acting talent and helping actors develop their 

careers.

He has been reluctant to take on the role of 

either full-time agent or casting director, and 

sees the individual values of both, but as an 

acting consultant he has assisted actors in 

finding work and assisted productions in 

finding actors. He has provided workshops for 

actors in which they learn not only the acting 

craft, but also some vital lessons on audition 

techniques, working with directors, and 

acting for the camera.

“In the absence of a religion, for me cinema 

fills that role. I deeply believe in cinema as a 

form of expression and an art-form. The 

acting and casting side are so important in 

films, and I really enjoy seeing an actor  

work successfully and seeing their careers 

develop. I felt that I could help actors learn 

how to work as a professional actor. I knew 

what the expectations of foreign directors 

would be.”

In the nineties, the pool of Western acting 

talent was very undeveloped in Thailand. 

One of the first changes that Kaprice 

determined to effect was to encourage actors 

to get a professional photograph of them-

selves, known as a 'head-shot'. Up until that 

time, actors often had only a passport picture 

or a holiday snap. To international directors 

and casting directors, this would mark actors 

out immediately as non-professional. He 

discovered local photographer Jimmie Wing, 

and together they set about providing an 

affordable service to local Western actors.

When selecting actors for his workshops, 

Kaprice looks not only for the raw talent, but 

for people who have a real 'intention to act'. 

He says, 'to be successful, you have to really 

want it. You can't just be exploring.”

Kaprice is proud that a number of the actors 

he has worked with have gone on to find 

success. One is Lorenzo de Stefano who 

Kaprice has worked with for a number of 

years, and who recently was cast in his first 

lead role.

Another example is actress Krystal Vee. She 

first attended a workshop which Kaprice 

organized with guest Hollywood casting 

director, Ivy Eisenberg. Small roles in 'Street 

Fighter: The Legend of Chun-Li' and 'The 

Lazarus Papers' led on to the female lead role 

in 'The Scorpion King 3'.

But the biggest change that Kaprice has 

noticed over the last decade is the advance in 

Thai acting skills. “The Thai acting ability and 

range has exploded. There are now fringe 

theatres that have given actors a chance to 

explore theatre and physical performance. 

There are a number of new schools run by 

actors which develop young talent. But I've 

also seen actors in their fifties developing 

their careers, and there's one actor I've 

worked with who is in his seventies, and he 

picks up a lot of work.”

Kaprice feels that the rise in Thai independ-

ent directors has raised the profile and 

standards of acting in Thailand. “Directors 

such as Pen-Ek have sought out individuals 

who are often non-actors, and through their 

films managed to transform them into 

producing wonderful performances.”

Recently, Kaprice was asked to find actors for 

the film 'Patong Girl', which needed a strong 

Thai cast. He was impressed at the wide 

choice of talented actors. 

Kaprice has consulted on casting to films 

including 'Trafficker', 'The Railway Man', 

'Trade of Innocents' and 'Ninja: Shadow of a 

Tear'. He firmly believes that productions can 

find many of their non-star cast members 

locally, and strongly recommends that foreign 

producers should look locally for cast 

members first, not only to find the required 

talent, but also to save money spent on flying 

actors to Thailand. “It's sometimes frustrating 

to see that a role has already been cast when 

there is someone who is perfect for it right 

here. We can send tapes overseas, and assist 

producers to find the cast they want before 

they've even set foot in Thailand.”

"To be successful, you 
have to really want it. 
You can't just be 
exploring."

Kaprice Kea – Acting workshop
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'Non' Jungmeier finds characters everyhwere

'Non' Jungmeier has worked in the casting 

department since 'Heaven and Earth' in 1993.

Nowadays, Non is a fine example of the 

casting talent available in Thailand, having 

cast Thai actors in 'The Beach', 'Around the 

World in 80 Days', 'Rescue Dawn', 'The 

Impossible', 'The Lady', and 'Only God 

Forgives', among many other films.

How did you get into casting? 

I started on the staff of a creative team in an 

advertising agency. But after a time I realized 

I liked the production side of the work more 

than what I was doing, so I resigned and took 

a job at a production house that produced 

local TVCs. In three years time I became a 1st 

AD. In the 80's I knew that many Hollywood 

films were coming to shoot in Thailand, and I 

was keen to see how they worked, so I went to 

apply at the office of Oliver Stone's "Heaven 

and Earth". The only position available was as 

PA in the casting office, so I took it. It all led 

on from there.

Is it hard to find actors who can work in the 

Western style? 

It used to be hard. Now since DVDs and 

Internet give easy access to international styles 

of film-making, people from all walks of life are 

more exposed to the western style to the 

degree that they understand what western 

directors want. So, my life is easier now. This 

even includes casting real people from the 

countryside - they also watch Hollywood 

blockbusters. In the older days, YES, it was 

hard. They thought acting meant overacting.

SPECIAL REPORT

ACTING IN 
THAILAND
INTERVIEW WITH RAWEEPORN 'NON' JUNGMEIER
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'Sniper 3' in Chiang Mai 'Heaven and Earth'

How easy is it to find Western supporting 

actors? 

Bangkok has many talents trying to find their 

way here - models, stunt people, actors and 

amateurs. I've recruited 200-300 Western 

extras for a scene before with no problem.  

For One Liners and Day Players, it is very easy 

to find. Movies nowadays are more natural, so 

most directors will consider talented actors 

even if they have no classical training. When I 

cast a movie, I always ask the director to give 

me a chance to cast the parts that he plans to 

cast from London or LA or Europe, so we run 

double casting and it becomes a fun competi-

tion. Sometimes we can cast within Thailand, 

and we hooray and celebrate – sometimes the 

actors are cast overseas, and we say "Oh well" 

and keep trying. 

What is the level of training available for 

Thai actors? 

We do have drama courses in several 

Universities, and many independent work-

shops offering opportunities to newcomers 

who want to learn acting skills. Admittedly, 

the level cannot compare to the west. It is  

still new here

Is it hard to find Thai actors who speak 

English? 

Again, much easier now. It used to be really 

hard. 

Do you think it is ever possible for a Thai 

actor to become an international star through 

his acting work in international films? 

It is rare but possible. After Nicolas Winding 

Refn's "Only God Forgives" released trailers 

on the internet, both Thai leading actors, 

Vithaya Pansringarm and Yaya Ying were 

contacted by established international agents. 

Have you ever 'discovered' an actor who went 

on to be famous? 

I have cast many people who got their first 

role with me, but I do not consider that I 

"discovered" anyone. I just convinced them to 

show their talent in front of the camera, that's 

all. For example, Vithaya Pansringarm – he's  

a very co-operative actor and a gentleman. 

When the big part in "Only God Forgives" 

came along, he was ready to work hard for it. 

Recently I cast the boy who played the lead 

role in Australian Kim Maudaunt's debut "The 

Rocket", Sitthiphon Disamoe. He was playing 

bits in Thai television programmes, mostly 

comic roles, because Thai audiences did not 

consider him good looking enough to be a 

lead. The Rocket won many film festivals' 

awards including a Best Actor award for his 

performance.

Do you ever hold wide auditions, trying to 

find new, undiscovered talent?

All the time! I always put ads everywhere 

possible for open auditions – No experience 

needed. I rarely rely on agents alone. You 

need to work harder to get more interesting 

candidates. And I love casting real people, so I 

advertise in all sorts of places. Internet makes 

it much easier now, I used to use newspapers, 

magazines, even radios. Now I just go online 

and put the ad everywhere I see possibilities: 

Schools, Universities, Embassies, Foundations, 

Societies, Sports Clubs, Cooking Groups, 

Facebook, Linked In, anywhere. 

But when working in the countryside, 

sometimes I need to hire a truck with loud 

speakers to go around recruiting, and contact 

local community leaders. When I cast 

"Beyond Borders", the internet was not as 

wide-spread as today. I advertised in a 

newspaper for several roles. One of them was 

"The role of an interpreter, needs to speak 

good English". A gentleman walked in, but  

he had misunderstood the advert. He thought 

I was looking for a real interpreter, not 

someone to act the role of interpreter. He 

turned out to be an excellent actor with good 

English. I was able to cast him in Jean Jacques 

Annaud's "Two Brothers" and he became a 

good friend with the leading actor, Guy 

Pearce, to this day. 

Is there ever an issue with Western stars 

getting big trailers and not the Thai actors? 

Yes, once in a while. If the parts are of equal 

size, I try to talk to the producers on behalf  

of the Thai talent, since there's no SAG 

equivalent here to represent them. The 

majority of producers are actually very fair.

How do you hope the industry will develop?

With more than twenty years experience  

in international production, Thai crew in  

all areas have developed techniques, craft 

and skills to provide excellent service, 

particularly because of the hospitable  

nature of our culture. I hope that in the 

future as well as providing great services,  

we will learn to initiate projects, and be 

creatively more pro-active. 
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It was established by Exact/Scenario – one of 

Thailand's rising television production compa-

nies, producing some of the country's most 

popular dramas and comedy programs.

For the last ten years, the company had been 

hiring studio space on a regular basis, and 

found that not only was there not enough 

studio space available to meet their regular 

demands, but that also some of the facilities 

they needed simply did not exist.

They made the decision to build a new studio 

complex, not only for their own use, but as  

a facility for local and international produc-

tion. It features four soundstages, the 

smallest just over 700 sqm, and the largest 

almost 1500 sqm.

The studio buildings were designed as an 

operational back-lot. The frontage of the  

studio buildings recreates Chinatown streets, 

modern city blocks, and even a European 

style town corner. By using CG set exten-

sions, a number of international commercials 

have used these elements to create an entire 

set. A modern building provides interiors 

that can be dressed as a hotel reception, 

company headquarters, a bank, or a luxury 

apartment building.

FACILITY REPORT

ACTS Studio opened its 
soundstages for business in 
the summer of 2013, after 
three years in design and 
construction.

THE NEW STUDIO 
ON THE BLOCK

A Bangkok street corner
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The 'Ratchaphruek Mansion' is a large 

colonial building, which through set decora-

tion can provide a setting for a grand party,  

a millionaire's residence, embassy or palace 

anywhere in the world.

Even the roadways and the gardens within 

the complex have been designed to be used  

as practical locations.

From the start the plan was to design a facility 

that would not only meet the technical 

requirements of a production, but also provide 

convenience and comfort.Studio Director, 

Sasavat Busayabandh explains.

“We wanted to improve the quality of life for 

the whole team working in the studios, from 

the art department having proper ventilated 

workshops and storage areas, to the lighting 

team having safe and practical catwalks, to 

providing clean, equipped catering areas, and 

comfortable wardrobe and make-up rooms.”

Before building the studios, Sasavat visited 

some of the leading facilities in other 

countries, to research the requirements of 

international productions. The studios have 

been built to high soundproofing and acoustic 

standards.

Studio 2 is the first studio built in Bangkok to 

contain a dedicated 3 metre deep water tank, 

with a large underwater window for 

convenient filming. Sasavat explains that this 

was a feature they had often wished for when 

filming their own productions, and that it is in 

great demand.

But, Sasavat also believes that while the 

technical specifications and quality of the 

facilities is important, the level of service that 

his team can provide is vital. He says 

'Everything is possible here. We will always 

work with productions to solve their 

problems, and to adapt to their requirements.”

The street corners, storefronts and pavements 

can all be customised by productions, and the 

studio will assist in design and even in finding 

construction/art labor if needed.

Only ten minutes from Thailand's largest 

exhibition centre, with many local hotels, the 

studio offers easy access to the highway, and 

is within half-an-hour of Don Meuang, 

Bangkok's second international airport.

The studio's biggest challenge has been to 

provide capacity to meet demand. With 

bookings averaging 80% of capacity, Sasavat 

regrets that is has been tough for the studio  

to take on long-term bookings. Plans for 

expansion have been brought forward, and 

the studio owns adjacent land ready for 

construction.

His ambitions for the studios are simple, 

'...to be the first choice!' 

Shooting dayInside the Ratchaphruek Mansion

Underwater tank

Please note that 'Film In Thailand' magazine exists 
to showcase the facilities, talent and skills of 
Thailand, not to endorse or promote any individual 
company or facility. All the studios listed in this 
section were given an opportunity to be 
interviewed for this article.
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STUDIO FACILITIES 
AROUND BANGKOK

In recent years, the number of soundstages in 

Thailand has increased dramatically, and all 

are reporting healthy business. 

It is inevitable that the number of soundstages 

will increase further in the future. 

The quality and design of these facilities has 

also improved enormously. The facilities 

www.actsstudio.com

Email: acts_studio@hotmail.com

Tel: +66 2997 3550

Address: 9/9 M.1 Bangkhuwat, Muang Pathum Thani

Pathum Thani, Thailand 12000

FOUR SOUNDSTAGES

S1:  47.5m x 30m x 10.6m (Tank: 12m x 12m x 1.5m)

S2:  30m x 24m x 9.6m (Water Tank: 8.4m x 8.4m x 3m)

S3: 36m x 24m x 9.77m

S4: 47.5m x 30m x 11.5m (Tank: 12m x 12m x 1.5m)

FEATURES:

Noise criteria less than NC25 · Soundproofing – STC40  

Reverberation time – less than 1 second. · Lighting Catwalk

OTHER FACILITIES:

'Ratchaphruek Mansion' – stately house build specially for filming  

Streets, backlots, shop fronts, and gardens · Full scenery workshops 

and stores · Dressing rooms, Catering areas, VIP rooms.

available are not simply bare warehouses,  

but dedicated, custom-build studios with 

dressing-rooms construction workshops, 

catering areas, and even production offices.

The list below includes some of the major 

studio soundstage facilities in Bangkok and 

surrounding areas. Information has been 

provided by the studios.

FACILITY REPORT 

ACTS STUDIO CO., LTD
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http://www.workpoint.co.th/t/services/

Email: p_mooann@hotmail.com

Tel: +66 2997 3550

Address: 99 M.2, Bangpoon, Muang Pathum Thani, Thailand 12000

FIVE SOUNDSTAGES:

S1:  32m x 24m x 10m

S2: 38m x 30m x 10m

S3: 44m x 40m x 10m

S4:  22m x 16m x 10m

S5:  22m x 16m x 10m

FEATURES:

Noise criteria NC30 · Lighting Catwalk

OTHER FACILITIES:

Make up and dressing rooms · 'Yoong Khao' Function Hall  

Food Center · VIP Lounge and observation room

www.baanrig.com

Email: ann@baanrig.com

Tel: +66 2 508 1375-6

Address: 18/4 Soi Nawamin 111, Yak 12, Nawamin,  

Buengkum District, Bangkok 10240

TWO SOUNDSTAGES:

S1:  30m x 20m x 10m (with A/C)

S2: 24m x 16m x 10m (no A/C)

FEATURES:

S1 has Lighting Catwalk

OTHER FACILITIES:

Make up and dressing rooms · Client Lounge · Casting Studio  

Director Lounge · Catering Area

WORKPOINT STUDIO

STU BAAN RIG



FACILITY REPORT 

http://www.moonstarstudio.co.th

Email: marketing@moonstarstudio.co.th 

Tel: +66 2539 3881

Address: 701 Ladprao 80, ladprao Rd. Wangthonglang, Bangkok 10310

EIGHT SOUNDSTAGES

S1:  38m x 30m x 10m

S2:  38m x 30m x 10m

S3:  38m x 30m x 10m

S4: 28m x 19m x 10m

S5:  28m x 19m x 10m

S6: 30m x 20m x 9m

S7: 30m x 20m x 9m

S8:  50m x 30m x 9m

FEATURES: 

Lighting Catwalk

OTHER FACILITIES

Storage rooms – 56 sq m · Dressing and Make-up rooms · Cafeteria 

Production Office Space

www.centerpoint.co.th

email:

Tel: +66 2361 9229

Address: 9-11 Sukhumvit 105, Lasalle Rd. Bangna, Bangkok 10260

ONE SOUNDSTAGE – CAN BE DIVIDED INTO THREE STAGES

S1:  30.2m x 18.6m x 11.5m

S2: 30.2m x 18.2m x 11.5m

S3: 30.2m x 18.6m x 11.5m

N.B. S1, S2 and S3 can be opened to make one studio  

– 56m x 31.5m x 11.5m

S4: 14m x 9m x 6m

FEATURES: 

Noise criteria NC25

OTHER FACILITIES:

Rehearsal Room · Make-up and Wardrobe rooms · Screening room  

Canteen · Workshop area · VIP reception area

MOONSTAR STUDIO

CENTERPOINT STUDIO


